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On the state of contemporary 
xvi 

This is part of an ongoing series of interviews with 
prominent Ukrainian architects, artists and clergy on 
the state of contemporary Ukrainian church art and 
architecture. 

in examining the state of contemporary Ukrainian 
church architecture. The Weekly seeks to create a 
forum for the expression of diverse views and to allow 
the participants, in a spirit'ofcriticalexamination and 
rethinking, to appraise the state of contemporary 
Ukrainian church art and architecture as onemanifes– 
tation of the state of our culture. 

The interviews were conducted by lka Koznarska 
Casanova. 

Ukrainian church art and architecture 

Petro Cholodny Jr., son of the renowned Ukrainian 
iconographer Petro Cholodny, was born in Kiev. He 
studied art at the Ukrainian Studio of the Plastic Arts 
in Prague where he specialized in the graphic arts, and 
at the State Academy of Arts in Warsaw where he was 
class assistant in painting, drawing instructor and 
lecturer on painting technique. 

in the United States, his icons are to be found in St. 
John the Baptist Ukrainian Catholic Church in 
Hunter, N.Y., St. Andrew's Memorial Ukrainian 
Orthodox Church in Bound Brook, N.J., and at the 
Holy Trinity Church in Trenton, N.J. Mr. Cholodny 
has designed stained glass windows for St. John the 
Baptist Ukrainian Catholic Church in Newark, N.J., 
and most recently, for St. George Ukrainian Catholic 
Church in New York. Currently, he is working oh the 

another church, behind the altar where traditionally 
one would expect to find an icon of Christ or the 
Mother of God, there is St. Josaphat, the patron saint 
of the church. 

  do not know whether the fault lies with the bishop, 
the parish priest or the building committee. But 
without a doubt, we are heading towards a loss of 
character and identity in the Eastern Church. 

As far as icons are concerned 1 would like to point 
out that the icon plays a very important role in the 
Eastern rite, it is part of the liturgy, not just an 
embellishment as is the case with paintings in the 
Roman Catholic churches. The iconographer, there-
fore, has to adhere to rules which have come down 
through the ages. 

Not every painting depicting a religious theme is an 
icon. The icon is defined by centuries-old rules as to 
symbols, characterization of individual figures, 
vestments, etc. 

it is a traditional art form and as such requires 
special studies. An icon should not be rendered in a 
manner that would draw attention to itself, thereby 
distracting the viewer, nor should it evoke surprise or 
have a disquieting effect because then the icon cannot 
fulfill its proper function — that of evoking a feeling of 
prayer in the viewer. 

The painting of icons is totally different from 
painting as such. For this reason 1 find the methods 
commonly used for commissioning artists to paint 
icons for our churches quite bizarre. Let me cite some 

(Continued on page 16) 

The icon of the Madonna and Child, from me arttofe 
private collection. 

icon of the Mother of God; detail of the iconostas in 
St. John the Baptist Church in Hunter, N.Y. The 
woodcarving is by sculptor Mychajlo Czereszniow– 

skyj. 

iconostas for the Ukrainian chapel in Lourdes, 
France. 

Mr. Cholodny's interest in painting is not limited to 
the sacred domain; a naturalist at heart, he specializes 
in the painting of beetles, and he is also well known for 
his landscapes. 

  am not going to dwell on the question of whether 
there is such a thing as a "Ukrainian style" in church 
architecture. This topic by its very nature will always 
elicit different, even opposing views.   would only like 
to point out that St. Andrew's in Kiev and St. George's 
in Lviv - two of the most popular churches in 
Ukraine, were built in the Rococo style, a style which is 
completely extraneous to Ukrainian spiritual life. 
Therefore, 1 do not think it appropriate to restrict 
architects in giving expression to their creative 
imagination, prodding them to imitate one of the 
styles of Ukrainian church architecture of the past. 
Moreover, today we have other building methods, new 
materials and different possibilities — and 1 see no 
reason not to make use of them. But this holds true 
only for the exterior of the building. The interior 
planning of the church has to conform to normative 
rules defined by the liturgical requirements of the 
Eastern rite. 

in the Eastern rite, the church is divided into two 
main sections — the sanctuary and the section for the 
faithful. These two areas are separated by the 
iconostas — a wall with icons placed in a certain order; 
On the back wall, behind the altar, there should be an 
icon, not a window. The choir is part of the faithful 
and should, therefore, be located in the rear of the 
church. The entrance to the church should be opposite 
the iconostas. This would be a set of general 
characteristics of the Eastern rite churches - both 
Orthodox and Ukrainian Catholic. 

Many of these requirements are not heeded, 
whether consciously or unconsciously, by architects. 
Not too long ago 1 was at a service in a well-known 
Ukrainian church. One entire wall of this church was 
of glass - 1 could see children playing ball and 
latecomers hurrying on their way to the service, in his 
design the architect did not make provision for an 
iconostas, or for the customary icon behind the altar. 
The choir, which should be in the back of the church 
and respond to the priest, has been placed behind the 
altar, thus, in effect, making the priest the soloist of the 
choir, it is unfortunate that thisotherwise very original 
structure lacks most of the distinguishing characteris– 
tics of an Eastern rite church. 

in another church, one not as interesting as far as its 
exterior is concerned, there is a stained glass window 
behind the altar instead4of the customary icon, in yet 
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On the state... 
(Continued from page 7) 

examples of which 1 know : the person has done much 
for the church; his graphic work is known throughout 
America; he is a good caricaturist, thus, hell be all the 
better at painting icons. Obviously, little of worth can 
be expected given such an approach. 

Then again there are those who would like to 
decorate churches - the innovators. Rejecting the 
traditional elements of iconography, they use the 
symbols of their own imagination which, for the most 
part, are comprehensible to them alone. 

Finally, there are the artists who try to "Ukrainia– 
nize" the icon, dressing it up in Hutsul costume. For 
some reason it is the Mother of God who most often 
falls victim to this practice. 

it is clear that these artists cannot contribute to the 
safeguarding of our church traditions and most likely, 
this is not a consideration for them. 

The reason that our icons, on the whole, are not of a 
very high quality should not be attributed to the icon's 
traditional character — a view held by some, but 
rather to the lack of good and experienced icono– 
graphers. 

Finally, 1 would like to make an additional 
comment on the iconostas. 

Although by and large the iconostas is now to be 
found in the majority of our churches, in many of them 
it has come to play only a symbolic roie. The original 
conception of the iconostas as a "wall" has been 
reduced to the notion of a "screen" or simply an iron 
grating of the kind to be found in some Spanish 
churches. This tendency is partly due to the insistence 
of the faithful to see the priest at all times and partly to 
the wish to conform in appearance to neighboring 
churches of the Latin rite. Stained glass windows for St. George Ukrainian Catholic Church in New York. 

Focus: Harvard... 
(Continued from page 4) 

available to him anything 1 can, relating to Ukraine 
or from Ukrainian sources. Now, it's always a risky 
proposition to say what a monograph will look like 
before it's all down on paper, and we haven't even 
done all the research. Still, 1 have a pretty good idea 
of what Prof. Conquest has in mind at the present 
time, although his plan may be subject to change as 
we find new material. 

His working title is "The Collectivization 
Terror," and although it will focus on Ukraine, it 
will deal with the Ukrainian famine within the 
broader context of the suppression of the peasantry 
throughout the Soviet Union, since, of course, the 
famine was not limited to Ukraine. This is an 
excellent approach because it will put the famine in 
the proper perspective and at the same time bring to 
the attention of the English-language reading 
public something incredibly huge and ghastly 
which has hitherto been ignored almost completely. 

Of course, Ukrainians have been writing about 
the famine for years, but their work has either been 
in Ukrainian, a language very few non-Ukrainians 

read, or had titles like "The Black Deeds of the 
Kremlin: A White Book." it is an unfortunate fact 
that relatively few Soviet specialists read Ukrai– 
nian, and therefore they ignore what is published in 
that language. And while "The Black Deeds of the 
Kremlin" is actually an excellent collection of 
eyewitness testimony, very few people ever made it 
past the title, and what's inside the book has been 
ignored. 

Prof. Conquest specializes in writing books that 
people read, books that are both readable and of 
the highest scholarly quality. His book will bring 
the famine to the attention of the Western reading 
public, and that is in a sense more valuable than a 
hundred monographs sitting unread in libraries. 

We have to remember that we are dealing with 
something on the same scale as what Hitler did to 
the Jews, which was very difficult for people to 
believe in until they were actually confronted with 
the physical evidence of the death camps at the end 
of the war. With the genocide against Ukrainians, 
we don't have that kind of hard physical evidence. 
This means that we have to be much more diligent 
in our "detective work" especially in using official 
Soviet sources - both the daily press with its 

exhortations to get more grain and its denuncia– 
tions of "opportunists" who were accused of not 
wanting to see the "kurkuls" in their midst, and 
articles by Soviet historians on things like the 
workers' "patronage" over the peasantry, and the 
struggle against "class enemies." 

HARvARD: What sources are you working 
with? 

MACE: We are currently dealing with the many 
published sources, but we also encourage survivors 
to send in accounts of their own experiences. There 
are a number of fascinating collections of eyewit– 
ness testimonies, and, of course, well be using 
Soviet sources, which can provide a wealth of 
information in terms of what the official policy was 
as well as facts and figures relevant to our study. 

in addition, 1 would like to see someone do an 
oral history while there is still time; something 
along the lines of Studs Terkel's "HardTimes," or 
the recent oral history of the Spanish Civil War 
called "The Blood of Spain." Both these books were 
best sellers, so efforts in this direction are not likely 
to go unrewarded. Once people become aware of 
the fact that the famine occurred, the demand for 
such on oral history will be present. 
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UNA STUDENT EDUCAT10NAL LOANS 
The loan will bear a modest interest rateof 30Xoayear only on loans made, interest 
will accumulate during the period of schooling and be paid during repayment 
period. 
As of November 1. children up to 4! - years of age who enroll for S15 000 of insurance will be guaranteed a S5 000 educational loan Should they 
enroll for S?S 000 of insurance they will be guaranteed a loan of S7 500 
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protection they will be guaranteed a loan of 56 000 
The protection herein referred to must be under UNA P ?O Certificate 
A formal notice that loan is guaranteed will be sent with Certificate of Protection when it is issued after November 1. 1980 
Certificate must remain m good standing with all assessments and dues paid until Educational loan is granted and throughout repayment period 
Certificate must be assigned to UNA during the period of the loan and its repayment Either parents or guardian must guarantee repayment of loan 
if Juvenile is under age 21 when loan is granted 
Educational loans will be made over a four year period only for tuition to the college or institution of higher learning. 
Repayment of loan begins the 3 months following graduation of applicant and must be fully repaid over a manmum of twenty equal quarterly 
installments 
Should period of education for which loan was secured be reduced or terminated the repayment period will begin immediately 
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